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Gaslamp Offers Theater

To Break Homeless Cycle

The Gaslamp Quarter
Theatre Company is reaching
out to help its neighbors.

In conjunction with the 8t. Vin-
cent de Paul/Joan Kroc Center,
it has established an arts outreach
program for homeless and disad-
vantaged iriner-city children.

IYO! (the first exclamation point
really is upside down, making it
Spanish) stands for Youth
Onstage and offers weekend
workshops in creative drama,
playwriting, dance, music, com-
puter and visual arts. Its goal is to
“address breaking the cycle of
homelessness through the foster-
ing of self-esteem, communication
skills, creative expression and
discipline.” The children will put
together performances from the
backstage forward.

First-year {Yo! participants are
children livirig at St. Vincent de
Paul and some sliding-scale tuition
students from Southeast San
Diego. It is hoped the program can
be expanded to include youth from
several social service agencies in
the inner city.

Security Pacific Bank has
provided leadership funding for
the first year of the program. The
Arxco Foundation and the city’s
Commission for Arts and
Culture have provided more.

“We're counting on 1Yol to touch
the child’s innate creative spirit,
impress a sense of self-esteem and
release a passion for all that life
has to offer,” said Tommy
Thompson, first v.p. of Security
Pacific. “That’s our investment in
the future.”

Meredythe Dee Winter is the
program director. She received the
1991 Bob Marley Pedce Award for
her work with the homeless and
inner-ity youth, having founded
in 1987 the Arts and Technologies
program, a multidisciplinary arts
program for disadvantaged kids.
She originated “The Recycle Kids,”
a show promoting recycling that
has toured to Earth Day Fairs and
played for the U.S. Conference of
Mayors at the convention center
here.

Bonnie Starr;, head of
children’s activities at St. Vincent
and an actress with a master's in
children’s theater, will be drama

. gpecialist. Scott. - Rubsam is

. playwriting spécialist; he’s worked
with Stephen Sondheim in New |
York as well as the California
Young Playwrights’ Project in San
Diego. Betzi Roe, co-founder of 3's
Company and a teacher of dance,
is dance specialist, joined by Wen-

ArtFacts

by Priscilla Lister

dy Ellen Cochran, also a dance
teacher in local schools. Brenda
de Flanders is visual arts
specialist. Juli Veee, longtime
San Diego Sockers star and a
painter himself, will also teach
special workshops in visual arts.
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Wandering I: Actress Pam
Greer (“Knot's Landing’"), who
starred last fall in the Gaslamp
Quarter Theater’s “Frankie &
Johnny,” is back this weekend to
aid the theater’s Youth on Stage
program for homeless kids.
Greer's teaching a workshop
today at St. Vincent de Paul Joan
Kroc Center -

Thursday, September 5, 1991

The Gaslamp Quarter Theatre
(GQT) is housing a weekend con-
s.egv:itory in theater for children
living in the St. Vincent de Paul-
Joan Kroc Center for the Homeless
downtown. At the end of six
months, the kids will present a
self-generated show at the GQT’s
Hahn Cosmopolitan Theatre. The
program, called “YO!” for “Youth
Onstage,” is funded by Security
Pacific Bank, the Arco Foundation
and the city.
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Michael E. Johnson is magic STAGE /NANCY CHURNIN

specialist.
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Roosevelt Grier, Cleavon Lit-
tle, Mercedes McCambridge,
Oz Scott, Marion Ross, Charlie
Russell, Barbara Rush, Tommy
Thompson, Cathy Lynch and

The '90s theme for each perfor-

Thirty to 40 homeless and inner-city children age 4 to 16 are
* being given a chance to learn theatrical skills in a new outreach
program begun in June by the Gaslamp Quarter Theatre
Roni Telmosse. - Company.

Through the program, iYO! (Youth Onstage), homeless children

mance piece by 1YOl: “2000 from the Joan Kroc/St. Vincent de Paul Center and about haif a
Bound.” dozen from Southeast San Diego have been taking weekend
L workshops in performance, playwrighting, dance, music, compuler
design and the business end of theater.

i

In essence, the Gaslamp is being a good neighbor. The center is

~less than a mile from the theater, and the program fulfills the
I"Gaslamp's desire to redefine itself as an inner-city company,
according to Kit Goldman, Gaslamp's producing director.

The program’s goal is to use theater to help break the pattern of
homelessness by building confidence and competence in a variety

of skills. Goldman said she bases her belief in the program on the
way theater once served the same function for her.

. “Having been a bit of a weird kid myself, I remember the kind of
feeling that theater gave to me of belonging and focus and that I
was someone special. We thought about all the social skills you
learn doing theater —the cooperation, the trust, the
communication, the discipline—all of those really valuable life
skills that are good for your self-esteem.”

iYO! will run in a six-month cycle, culminating in December

with two performances written, performed and produced by the
children, dates to he announced.



